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1. Introduction

La vraie de vrai histoire du souffflle (OThe really true story of thebreath Q originated in 2010
when Pascale DELEUZ&nd the sonic sculpture MACROSILLONSossedpaths.

PascaleDELEUZE habeen a performer and musician for more than twentyears. His freestyle
approach to music and the stage letb him being produced in France and abroad imany varied
contexts: concert halls and contemporary art galleries, but also hospitals, penitentiaries, benefit

OEA COE OA OE O GSoniEYiouth obtizdbréedetless RAn® Elkabetz) or in more
intimate venues, without any specific publicity strategies.

MACROSILLONS is a sonic sculptueesigned ly D.Balay, J.Le Guezennec and L.Rump.
MACROSILLONS is made to be presented in galleries, museums and any qifaee ofexchange

and culture where there are happening®r eventsat which, each time its sound presence is

reinvested (by inventing totally new soundtracks,varying the broadcast conditions the

AGEEAEOEI TS0 1 AUl 60Oh OEA xAUO T &£ AT11 AAT OAOGET Ch

A first dialog between Pascale DELEUZE and MACROSILL@NSinated in a performance at
the Galerie Philippe Pannetier titledThe Ghost in the Malgine (May 2010).

TodayLa vraie de vrai histoire du souffflle is offering a more consequetial (in terms of
duration) kind of operation that is supported by both the performance and sakilfully comprised
musical improvisation: seven parts of seven minutefor as many chapters of ondistoire vraie
du souffle. The general tone iglectro acoustic without elitism, and thescenographytends
toward minimalism without being arid.

From the tension that arises between the performer and the machinén the words of Pascale

$ A1 AOUAR OOI 1 AOGEET C OEI O A EAPPAT 8011 AGEET ¢ Al OA
makes to himself and which becomes a shared experience with the public.

That promise and theshared experiencethat is at work in all authentic performance art

productions takes on a special meaning in light of the fact that Pascale DELEUZE was diagnosed

with schizophrenia in adolescence: for him, the question of otherness is not a simple theme but

the very fabric of which his life is made.This is the falric that he uses to make his soursiflow.

And his stage presence, often moving alwaysareally true exploration of the dimension of the
dialog with the other, which here dons the appearance of a blowing machifdACROSILLONS.
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2. Technical Specificatio ns
La vraie de vrai histoire du souffflle
Duration : 49 minutes
Performance for 1 participant + 1 sonic sculpture

It consists of a musical performance during which Pascale Deleuze plays various wind
instruments accompanied by a soundtrack.

The soundtrack is broadcast by the sonic sculpture MAROSILLONSt comprises seven parts,

ead of which lasts seven minutefascale Deleuze works in a break betweesach part, to catch

his breath.The soundtrack is put into play via a remote control. ldeally one of the three

designers of MACROSILLONE $ O1 A £01 £E1 OEEO OI1T 1 A 1T.£ 1 AGECAOQEI
A booklet, in the form of a poster and postcards is made available to the audience so that they

AAT A 111Tx AlTT1c¢c xEOE OEA DPAOA Oi AT AAGO BOIT COAOC
unpublished drawings that Michel Cadiéreriginally made on a first draft of one of Pascale

$A1T AQUAGOEEOATAOAIOGBI AO AAT AA 1 AAA lburdchedeA E OEA DA
perhaps with additional content, and be put on sale for the spectators.

ThepeO £1 OF AT AA T Au AA CEOAT ET 1 TylkedupientfodsolddE AO AT T 6
broadcasing but that rally around the strong visual impact and stage presence that Pascale

Deleuze and MACROSILLONS are capable of generating.

Rehearsal

Ideally there would be a rehearsal the day before the public performance. Arrange for one to
two hours of stage time to do this.

Stage installation

15 minutes to set up.
25 minutes to break down.

Lighting plan

The ambient light should be dim.
Then,ideally, two beams should focus orPascale Deleuze and the MACROSILLONS sculpture.
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PA system

Our equipment includes:

Instruments (B flat trumpet, slide trombone, Jerusalem trumpet oshofar)

Vocal and instrumental amplifiers

An effectspedal

An amplifier

+ MACROSILLONS

We provideall the technical equipment necessary for broadcasting the eveeiceptoutlets
(sockets, GBand extension cords.

Scenographic elements

During the performance0 AOAAT A $%, %5: % AT AOledtdysihdstatk ofAOT OT A |
concentration in his sphere of light with his different instruments close at hand.
At floor level, the location of the sculpture MACROSILLONS is indicated by a logo sticker.

Publicity material and the booklet

Posters are displayedat the entrance to thelocation at whichthe performance is being held,
clearly consultable by the spectators.

Publicity material from the three partners webSYNradioDroit de Citésand From Point to Point
are also present.

Stage Cost
vt O T DAOA& Of AT AA

Additional fees: travel and (in the case of a rehearsal the day preceding the performance)
accommodation expenses are to be reimbursed upon justification with receipts.

Nota

Administrative situation:

Pascale DELEUZE is registeréd Francex EOE OEA OOAOOO OEd ORIOA A®OGRH O .
number 1208 208 9134.

He also gets handicap benefits (COTOREP/MDPH/79%).
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3. Atrtistic report

Pascale DELEUZBEwvas born in Paris in February 1969. Diagnosed with schizophrenia atétage
of 16, he went on to affirm himself as a performer and musician, teaching himself how to play
the trumpet and music, accompanied by Joélle Léandre, Guillaume Oe&gid Morieres and
Pascale Labbé.

Ever since, his passion has been to practice fremprovisational music, shamanic and angelic
singingwhich combine during each of his performances and develop their own language, their
own musical score sometimes brought to light by the drawings of Michel Cadiére, as in the
operatic suite La vraie de vrai histoire du souffflle (2010).

His influences are varied ad numerous: Charlemagne Palestine, Laurie Anderson, Jac Berrocal,
the performer Steven Cohen, the dancer Bill T Jonéle artist to whom he dedicates each of Isi

i OOEAAI OAT OAOG ' ATl PE 7EI A&l ES8
Highlights from recent events

2008

First acts fromMatja Ratkje (Kopke, Berlin)

Improvisations and performance Nuit des musées (Musée Carré d'art, Nimes)

Production Double Bind(Hbpital Saint Anne, Paris)

Improvisations and performance Galerie PhilippePannetier (expo Kees Wisser, Nimes)
Annual workshop for mentally ill patients (Foyer Hubert Pascal, Nimes)

2009

Contemporary production sessionswith Jim O'Rourke- ex Sonic Youth (La Ménagerie de Verre,
Paris)

Hommage toLuigi Russolo (Hale Saint Pierre, Paris)

Performance inspired byWilliam BurroughsNaked Lunchwith the transgender dancer Warda
Halidj (Tanger, Maroc)

Creation with Jules Beckman (Eglise du Sambuc, Arlesensored performance

Soirées pour le Nid (Evenings for the Nejta benefit and public awareness campaign about
prostitution (Mobile Home Theatre)

Residency upon invitation by the CNRS andean Claude Douillard (Gissac)

2010

Workshop at the centre for autistic children Chrysalide (with llotopie, Salin de Giraud)
Improvisations with the actressRonit Elkabetz (Paris)

Improvisations with Macrosillons (Galerie From Point to Point, Nimes)

Creation with Lumina Vocis/Jacques Marie Bernard (Galerie Le lac Gelé, Nimes, Galerie des
grands bains douches de la Piae, Marseille)

Residency Wilhem Breuker Kollectif (Amsterdam, Pays Bas)
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MACROSILLONSs a sonic sculpture.

It was designed byDominique Balay, Jérome Le Guezennec aoalurent Rumpas the extension
of aproject for webSYNradioan independentradio station that brings together novel
propositions from artists that are for the most part wellestablished on the international scene.

- Galerie Pannetier (NimesApril-May 2010)
--21#h - 001 A Ab ApartoftheietpdChdariaar Averl Ecce homo ldens
(Sérignan, SummeR010)

+ www.macrosillons.fr

Dominique Balay

Born in 1968 at MaisonsLaffitte, France, Dominique Balay currently lives in Nimes,
France and works for the internetindustry.Teaches a class titled Communication
Stategies at the University in Nimes.

Designer/creator of webSYNradio.

Jérdome Le Guezennec

Born in 1969 in Brou-sur-ChanteraineFrance, is currentlyliving in Nimes.Holds his
degree in Interior Architecture and Design from

the Ecole Boulle (1991). Master of Architecture from UP9 Paris la Seine(1998).

Laurent Rump

Born in 1975 in Schiltigheim, France, has built up his career as a designer
over the last fifteen years, especially in the field of electro acoustics.
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The booklet
lllustrations by Michel CADIERE

Excerpts from the booklet ( texts : Pascale DELEUZE)

Act 1

8) 81 pel Adt next to the machinefontanel open to the heaens, feet rooted to the earth, the
machine is breathing usaninspiration, the first, music like an incantation, erupting from low
down.

We will never be dualagain. For once | feel put together.

Act 2

Interior and exterior merge thanks to mirrored notes; four notes to 1 infinity, | can remake the
universe, the machine is still inspiring, laconic, self confident. | know now that my truntkorn)
is a fertile lingam

Act 3
The most dangerous, | have to use my feminine side, thadrogyny, thatis the soution. My
voice no longer has gender, it has been emasculated, the machine whirls around itself.

Act 5
The machine becomes conscious

Act 6

Art is fire, | feed it to the machine through my fertile lingam, art is infinite, we are all artists, the
machine and | are one

Booklet design Xavier CATHERINET

Translation Elizabeth Markiewicz
11



